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The Teacher, or earnest pupil, who wishes more technical work than is contained in “Peters 
Modern Piano Method” may, when page 11 is reached, begin to use as supplemental studies the 
following works in about the order given: - 

Schmitts’ Preparatory Exercises. 

Hans Reutling’s Selected Studies Bk. II. 

H. A. Sederberg’s Exercises in Scales and Arpeggios. 

Hans Reutling’s Selected Studies Bk. III. 

Hans Reutling’s Selected Etudes for Phrasing Bk.I. 

Hans Reutling’s Selected Studies Bk. IV. 

Burgmiiller’s 25 Etudes Op.100. 

Hans Reutling’s Selected Etudes for Phrasing Bk.II. 

Heller's Selected Studies from Op.16, 45, 46 and 47. 
Revised by Wilhelm Kraupner Bks.1& 2. 

If it is considered necessary to use Studies with both hands in treble clef before taking up 
the bass clef, either Hans Reutlings Selected Studies Bk.1,or Louis Kéhler, Op.190, will be 
found excellent for this purpose. 

Any or all of the above suggested studies will be sent for examination to any responsible 


party by the publishers. 


As a complete supplementary course of study THE NATIONAL GRADED COURSE in Seven 


volumes will be found most satisfactory. 
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3 
It is not expected that the pupil will learn all the rudiments of music before he proceeds with 
the practical exercises, The Rudiments are merely grouped here, at the beginning of this work, for 
convenience and for reference. 
It is assumed that the pupil has learned the letters on the key-board of the piano. 


Stain. 


Music is written on five parallel lines, which,with the four spaces, form what is called the staff. 


Fifth Line. 

Peete ine 
Third Line. Third Space. 

Second Line, Second Space. 

First Line. First Space. 


The degrees of the staff (lines and spaces) have letter names which correspond with the letter 
names of the keys of the piano. (Illustration given later.) 


Notes. 


The characters placed upon the staff to represent tones are called notes, the different kinds ofnotes 


representing different lengths of duration. 
EXAMPLE. 


Whole Note. Half Note. Quarter Note. Bighth Note. Sixteenth Note. Thirty-Second Note, Stxty-Fourth Note, 


The Whole note is the longest note in music. It is subdivided into equal proportions: 2 halves, or 
4 quarters, or 8 eighths, or 16 sixteenths, or 82 thirty- seconds, or 64 sixty - fourths. 


EXAMPLE. 
A Whole Note, (Wawa a ee Whole 
or Rest Rest. 
is equal to 
ee eh 
or Rests Rest. 
to 
eS a ee SS eee 
or Rests = Rest. 
to 
8 Eighth Notes, Eighth 
or Rests ae Rest. 
to 
46 Sixteenth | Sixteenth 
Rest. 


Notes, or Rests. 
RES Copyright MCMVII by W. H. Willis & Co. Printed in U. S.A. 


Dotted Notes. 


A dot placed after a note increases its value one half. That is, a dotted whole note is equal 
to the combined length of a whole note and a half note, a dotted half equalto a half and a 


SS eet A Spee dong 


eee 


quarter, etc. 


es aa ics niet 


Rests. 


Corresponding in length to the different notes are characters called rests. These represent 
different lengths of time which are to be observed in silence, and are named in. the same man - 
ner as the notes. 

Whole rest Load 
Half rest -_ 


Quarter rest z 
Bighth rest y/ 


Sixteenth rest ¥ 
The valuesof rests are also altered by adding dots the same as notes, 


Added or Leger Lines. 


It is often necessary to enlarge the staff by adding lines above and below, These are called 


added lines, or leger lines. 


3d space above 
2d added line above ls eed nes above 


Sl, } —_——_———_——. 
1Sladded line above space above 


: space below 
18tadded line below trad: Site below 


2dadded line below 3d space below 


Clefs. 


A staff is an unintelligible thing until it has placed upon it a character called a clef. In pianomu 


sic there are two used, the treble or @ clef and the bass or F clef == 


Placed upon two staffs in the usual way, the letters are as follows: 


) ¢; 


v 


WS 


Pe 


(os 
Lew, : 
Middle € 


It will be observed that middle Cis the addedline below inthe treble,and the added line above in 


the bass clef. On the keyboard of the piano it is the C nearest the middle of the instrument. 
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The Sharp, Flat, and Natural. 


A sharp ¢ placed before a note indicates that the next key to the right is to be played. A flatb 
indicates the next key to the left is to be played. These are played on black keys except where 
or B is sharped, and where F or Cis flatted. See diagram of key board. 


Same key. Same key. 


Each black key is the sharp of the key below, or the flat of the key above. 


A Double sharp x is the second key to 


the Right (always a white key). ee ee - b, x and bb 
A Double flat bb is the second key to == fa are called accidentals 
the Left (always a white key). G% Ab 


A natural } is used to cancel the effect of any accidental, and will be more fully explained when 


introduced in practical exercises. 


Measures and Bars. 


Bars are lines drawn perpendicularly across the staff dividing it into measures, thus: 


Bar Bar Bar Bar Double Bar. 


Time Signature. 


At the beginning of every piece of music there is a sign, stating how many beats orcounts are 
contained in each measure of the piece, and what kind of note receives one count. 
@ means that each measure contains one wholenote,which may be subdivided in 2 halves, 4 quar - 
ters, 8 eighths or 16 sixteenths. 
This is called Common or four-four time. Also indicated by a 
Other kinds of time most commonly used are: 
Double or Two-four 2. 
Triple or Three -four 3. 
Sextuple or Six - eight o. 


Others will be explained as they are introduced. 
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Preparatory. 


Place the hand on a table in the position shown in the above illustration, being careful that 
the fingers retain a correct position, and move from the knuckle-joint only. 
Practice the following exercises, first with one hand, then with the other. 1 means the thumb, 


2 means the index or fore-finger, 3 the middle finger. 4 the ring finger and 5 the little finger. 


es Pe 21) Tie La ee 
LT eee eas pees Pee eS 
See ee rs a ee 
Meet hai opie eb Aa 
Bast acs lee eis ee 
Pree ceah en agg ama en” ey 
8-5 -3-5-.8-5 -3-5 
ES TS nok ey Meee 


b— 
1 
ivy) 
| 
oO 
{ 
(JU) 
| 
bs 
! 
no 
| 
ive) 
I 
=> 


For other exercises of this nature, use “Preparatory Exercises For The Piano ” by Aloys Schmitt, 


which can be obtained from the publisher of this book. 


After a few lessons the pupil should be required to play the above exercises onthe pianostart 
ing with the thumb on middle C, afterward changing to @, the right hand using the first @ above 
middle C and the left hand using the @ below. It is not advisable to use both hands at once for 


some time yet. 
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RIGHT HAND, 


Exercise for two fingers to be played without regard to note length, Read as you play, call- 
ing each note by its letter name. 


C D 
“= = oe 4 a> = <> aad 
Fingering 1 1 


Exercise for three fingers, introducing a new note #. Read aloud as you play. 


E 

ep 

<> 

aes ee eae oe < 

Exercise for four fingers, introducing #. Read as before. 
F 

3. 

= i Sana ge ee = = => 


Exercise for five fingers, introducing @, Call the notes by name as you play, and be sure 
you are holding the hand properly. 


Play rather slowly, making all notes as nearly equal in length as possible. * Copy the 
notes of Nos. 4and 5 on blank music paper, and then write the letters under the notes. 


6. 


=> => A 5 => = = 


* Blank music paper may be obtained from the publisher of this book. 5¢ per sheet. 
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LEFT HAND. 


Exercise for two fingers beginning on the first C below middle C. Play without regard 
to note length, and read aloud as you play. 


Fingering 5 


Exercise for three fingers, introducing new note £. 


Exercise for four fingers, introducing #. If you have not faithfully practiced the table ex- 
ercises for left hand, these will not be easy, 


Play slowly and evenly. Copy 11 and 12 on blank music paper and write letters under 


the notes. 
Py (aa Q . ry = 
a Eee Tw ee ; = Se ee A Oe 
j bla ry a = . 0 Eee 4% = a : ry ee 
| 
5 5 
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RIGHT HAND. 


the whole note o four. Count slowly and evenly. 


Exercise in common or four-four measure, using whole notes and half notes only. The 
J gets two counts, 


half note 


Introducing whole notes, half notes and quarter notes. Point.to each note and tell what 


kind it is before you play. 


1-2-3-4 1-2-3-4 


Count 


Five finger melody. Try to sing it after playing it a few times. 


Do not neglect the reading. You cannot know the letters on the staff too well. 


Remember @ means the same as 4. 


Habits formed early are very lasting. 


Always keep a correct position. 
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LEFT HAND. 


Exercise for left hand. Unless you are an exception to the general rule,the left hand will 


ht it because it seems more awkward. 


require more practice than the right, Do not slig 
Keep the fingers bent so that you cannot see the nails. 


Read each exercise carefully before you play. Also point out the different kinds of 


0 is a familiar tune, do you recognize it? 


2 


NO 


notes. 


Do not sing the counts. 


Count aloud in a speaking tone. 


Are your hands and fingers in a proper position? Practice daily some simple five fin- 


ger exercise without notes 


so that you may give your undivided attention to position. 


’ 


Conquer them as you go. 


Every new lesson brings new difficulties. 


Do you continue to read your exercise before you play? 
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Exercises for both hands at the same time. Right hand beginning on middle C,the left 


on the next C below. 


Have some one call off letters to you at random (using only C,D, #, F and @)and see if 


you can play them without looking at your hands, 


Vo) 
QR 


Lift the finger, exactly at the same 


Be careful to strike the notes exactly together. 


instant that you strike another note. 


No sooner, no later. 


When repeating a note with the same finger, be careful to strike the Key from the 


knuckle joint. Do not use your whole hand. 


Do not leave these until they can be played in exact time and without mistakes. 
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Different parts for each hand. Practice each part separately, then both together. 


The first note in bass, 


then first in treble, then the next in the bass, and the one coming on same count in tre - 


Call the notes aloud in this exercise before playing as follows: 
ble, etc. Thus we learn to read the two at the same time. 


A melody for the right hand, and a plain accompaniment of whole notes for the left, 


3580 W 


Practice each hand separately, as in previous exercises, 
N° 84 introduces dotted half notes (on A dot adds,to any kind of note, one half its value, 


hence in this exercise the dotted half gets three counts. 


A 
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1S8e. 


Preparatory Exerc 


Introducing a new note, A, in the right hand part. 


Observe the fingering very carefully. 


Read this piece several times before attempting to play it;in the same manner as you did with 


exercise NO 30. 


Read the first note in bass, then the four that are played with it, etc. Notice the change of 


fingers in measures 7 and 15. 


KOHLER. 


ite) 
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The Cuckoo 


Recreation in # time introducing a new note B in left hand 
then practice the bass alone until the slight change in the posit 


and 


S, 


) 


part. Point out all the B 


ion of the hand becomes easy. 


CARL RICHTER. 


of W. H. Willis & Co. 


by permission 


oO 
jad) 
(e) 
co 
42) 
o 
Ww 
~~ 
fe) 
ca 
o 
Ko) 
~ 
fH 
o 
Le: 
& 
o 
= 


The Cuckoo by Carl Richter can be had tn sheet form. 


cab 


1ano. 


Preparatory Exercises for Pi 


) 


9 


From Schmitt 


Repeat each exercise from six to twelve times. 


4 


Repeat; a character indicating that the measures between the two sets of dots are to 


i repeated. 


fon¥ 
574 


ee ee 


mie 
= 


BNL 
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No 39 introduces eighth notes. (See diagram of notes on page 2). Two eighth notes equal one quar - 
ter. The repeat sign (:|[) is also used, It means that the first eight measures are to be played twice through. 


pane 


lh . 


D.S. (Dal segno) means to repeat from the sign % to the word Fine. Note the fingering and 
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ob- 


241 introduces the quarter rest 2. It is the same length as the quarter note (one count) 


served in silence 


N 


U U 
i ll 
H . NH 


Copy the notes on blank music paper and write their letter names 


Five notes from the first C above middle C. 
under them. Afterward play without regard to note length. 


New position for right hand. 
Preparatory reading exercise. 


BEYER. 


a 


PA 
H 

3 

q 

to) 
om 
Ye 

oO 
om 
ej 

o 

o 

wn 
—~ 

S 

nn 

ES 
= 
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ee of the staff are sometimes joined together by a curved line 


a 


a 


Two notes on the same degr 


The second note is not to be struck. The tone is to be 


e. 


which is called a tie, thus: 


held the length of both notes. 


Find out what. /egato means. 


BEYER. 


Practice this until you can play it quite fast. 


BEYER. 


Allegro.Gee Dictionary) 


Do not forget what Dal Segno (D. S.) means. 
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A sharp (#) placed before a note indicates that the next key higher(to the right)is to be played. — 


For instance, C# is the black key to the right of C. D¥# the black key to the right of D. F# is 


etc. 


because there is no black key between # and F. F# is a black key, 


played upon a white key, 


Preparatory exercise to be read, and afterwards played with right hand. 


NO 45 introduces F'#,also the whole rest (™r) which fills a whole measure in any kind of time. 
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A flat (>) placed before anote indicates that the next key lower(to the left)is to be played. Bb is 


the black key to the left of B. 


0 


) 
i 


Preparatory exercises to be read and played. thumb on F. 


RIGHT HAND. 


Introducing Bb, Also a new position for right hand. Read the right hand part carefully be- 


fore you play it. 


i 


M ee 


A on the fifth line. Be careful of the fingering. 


) 


A new note in the left hand 


hat 
S 


e 
jo 


emember 


~~ 
9) 
boom 
GH 
oO 
G 
~~ 
e 
je) 
wy 
3 
oO 
G 
1S) 
~ 
: 


fis 


Ag or ab affects all the notes on the same line or space in the same measure only. 
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Scale of C major. 


under the fingers with 


Observe the fingering at (a) and similar places. The thumb passes 


“(at 


as little motion of the hand as possible, and where the third finger passes over the thumb 
(5), the same precaution is necessary. Practice hands separately. The left hand has some new notes, 


get acquainted with them, 


m 
oO 
pw) 
° 
a 
3 
oO 
t=] 


ie) 
a 
RQ 


but should be read until 


sy to play, 


In exercise 48 the left hand takes a new position. It is ea 


the new notes are well learned. 


wo 
© 
~ 
° 
ts} 
B 
® 
S 


a 


The italian word arpa means harp. 


” 


Arpeggto means like a harp; notes zot struck together. 


An arpeggio exercise for the right hand. 


A combination of arpeggio and scale for left hand. 
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Preparatory exercise in double notes for both hands. 


Practice slowly at first, 


Consult dict 
work for mean 


“d ° See 
od Zz ii 
as m mB 
5 B S8 
2 O 5 toll 
Bs] © 
LY} 

a2 ses Il 
Sie S & 

oO ed 
aa Bw” 
Z 2 : 
on 19 62 > bo 
Ay ~ 

o 
ae 
Qa 
= 
e 
& 
> 
S 
fo} 
as 


Recreation. 


The two notes must be struck exactly together 


Andante, 


each hand alone. 


b) 
Loose wrist. 


I 
1 


ee Se 


Play slowly and softly. Upper fingering for right hand 


times 
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Preparatory exercise in double notes for left hand. 


and the 


NO 50 introduces dotted quarter notes. The dotted quarter receives a count and a half, 


eighth, which follows it,is struck on the last half of the second count. 


ight and Left March. 


R 


EDWARD M. READ. 


ae 
=o 
—_— 
3 
mM 
GH 
o 
G 
~~ 
WH 
o 
2 
o 
= 
ee 


Right and Left March is published tn sheet form. 
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i>) 
p=) 


A and Bb for the right hand. Be very par- 


) 


We also use two new notes 


In NO54 the hands (especially the right) use a more extended position, and change oftenerthan 
ticular about the fingering. 


in any previous exercise. 


fron KOHLER, Op. 190. 


| 
edueh 
: 


oe 


pt 
{ 


it 


Look out for the sharp# 


new note 


Triplets. 


In the following exercise, the triplet is used. A triplet is a group of three notes 


time usually given to two of the same kind of notes. The 
or below. A triplet of eighth notes is 


one eighth etc. 


o 
o Po 
San 
Evie 
% 3 
3 of 
oo oO 
PH 
ie Gs 
Gy, Chom 
Qed 
wn 
38 
mH § 
2 Oo 
~~ 
<3 
aS 
a, 
% 
3 
os 
So 
by 
oO 
Y 
wH 
4 
= 
oO 
P= 
(eo) 
° 
Ww 
Sn! 
= 
or 
o 


March Etude. 


Be sure to omit measures (a) and(é)when repeating. 


omit these two measures when repeating. 


mr 


S « 


Sah 
—— 
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When a Composition is in the key of G major, all the Fs must be sharped. In such cases the 


sharp is placed at the beginning of the piece and is called the signature. 
ture is one sharp, and you will notice that it is placed on the F line 


In NO58 the signa - 


scale of G Major. 


Observe the same care in passing the thumb under, 


r,as in former scale. 


and the fingers ove 


Observe also that F is played sharp is this scale. 


a 


and a dotted quarter three. 


, which means there are six eighth notes to the measure, and 
A quarter will receive two counts, 


8 


This exercise is written in & time 
an eighth note receives one count. 


Thek cancels the F} 
for this measure only 


| 
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Tiger-Lily Waltz. 


Practice left hand alone until it is easy to get the low D. 


GEO. L. SPAULDING. 


Waltz tempo. 


iN 
. 98 ’ 


sab 


D.C. al Fine. 


Tiger-Lily Waltz is published in sheet form. 
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Copyright MCMIV by W. H.Willis & Co. 


Phrasing. ou 
Now that some proficiency has been attained in note reading, and the pupil begins to feel “at 
home” with the piano, he must begin to think how he plays. It is not enough to merely play the 
spots on the paper which we call notes, give them their proper value, and use the correct finger 
ing. Nor is all mastered when he observes the expression marks, although that is an important 
step toward the goal. We wish to say something now about phrasing 
Phrasing in music is somewhat like punctuation in a language, and a phrase might be calleda 
musical sentence, short or long as the case may be. To phrase properly is to bring out these 


musical ideas, and avoid running them together. Take for instance the following melody: 


The first measure is a complete idea, the second an imitation of the same. The third you will 
discover if you play it alone is mot a complete idea, and requires the next note to make it so. 
Phrases are usually marked with a curved line or slur as in the above example. All the notes 
should be played legato (smoothly and connectedly ) except the last of each phrase, which should be 
separated from the note following it, just enough to break the legato effect. 

Play the following examples with special attention to the phrasing: 


RIGHT HAND, 


At # in the following exercise, the changing of the position of the hand will serve to mark 


the end of one phrase and the beginning of another. 


LEFT HAND. 


Musical Compositions do not always begin on the first count of a measure. The following ex - 
ample begins on the third count, which is unaccented. The accent in 3 time is always on the first 


count. 


99 


1Si0ons. 


v 


“Sweet 


Both hands frequently play from the same clef,as in four hand arrangements. In the following re- 


creation the treble clef is used throughout. 
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CARL RICHTER. 


Andante con espressione. (Consult dictionary for meaning.) 


i) 
tar ' vee 
bite @. “ 


new note 


( Consult Nehoteee 


Sweet Visions is published in sheet form. 


Copyright MCM by W.H. Willis & Co. 


3580 W 


de Cold, Cold Ground. a 


This mark ——————— means to gradually increase the power of tone, and this == 


to gradually diminish it. 


9 


as in 


Mass 


HENRY WEBER. 


Rather slow. 
This composition may be had in sheet form. 


oN Sea} oN 4 | iar Le 


Copyright MCMVII by W. H. Willis & Co. 
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Spring Song. 


A charming little duet. The pupil should learn both secondo and primo and alternate with the 


teacher in playing them. 


30 


SECONDO. 


HEINRICH PFITZNER. 


oN 

~ 

it) 
S 

S 

a) 

= 

. 

S 


11 


* Both hands having same note, do not play the one tn ( ). 


Copyright MCMVIIby W.H.Willis & Co. 
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From“ Ten Easy Piano Duets” Pfitzner 


Published by Willis & Co. 


Spring Song. 


PRIMO. 


Always consult dictionary for 
meaning of new terms. 


HEINRICH PFITZNER. 


s 
L~ 
SS) 
S 
N 

2d 
~ 
QO 
A 

as 


of 


Copyright MCMVII by W.H. Willis & Co. 
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At Sunrise. 


At # in the following recreation the left hand plays two measures from the treble clef. 


Notice that this piece begins on the fourth count. 


32 


GEO. L. SPAULDING. 


sah 


\ 


Xe) 


¢ 


D.C.al Fine. 


Copyright MCMIV by W.H.Willis & Co. 
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In the following study a slight difficulty will be found at #. The quarter notes in the right 
hand must be held firmly while the eighths are being played. And in the left hand part, at the 


same place, the two whole notes (tied together) while the quarters are being played. The best way 


to accomplish anything of this nature is to practice the parts separately. 


GURLILT, 


Moderato. 


GURLITT. 


Find out what crese means. 


Andante. 


na 


c 
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Sonatina. 


NO 61 is from The Fastest Sonatina Album by Franz Hoffman, published by W.H.Willis & Co, 


BIEHL. 
a 
rare! 


This work is recommended to teachers who wish to use more of this form of com- 
3 


Allegro moderato. 


Price 65 cts. 


position. 


Copyright MCMII by W. H. Willis & Co. 
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note that this b can- 
cels the F# 
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Four sixteenths equal 


Practice them slowly at first. 


Sixteenth notes are now to be introduced 
one quarter, and two sixteenths equal an eighth. 


wo and 


and t 


Count one 


Rondo. 


Allegro moderato 


one and two 


od 


ee 


thi glallf.. 


‘i 
ef 


One” 
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In NO 63 make a decided difference between the portion marked f and the one marked p, 


Find out what dolce means. 


Be observant of the phrasing marks in the following piece. Read the part carefully where the 
accidentals occur. This sign > means a little more accent on the note than would otherwise be 


gi 


yen. 


BEYER. 


Moderato. 


look out for the accidentals 


: 
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Scale of F Major 
In the key of #, B is always played flat. 


tion (upon B) and is called the signature. 


38 


The flat is placed at the beginning of the composi- 


The fingering of the scale of F major is different in the right hand part, from the other scales 


The thumb passes under the fourth instead of under the third. 


we have had. 


i | 


Melody. 


GURLITT. 
<= 


Do piece. 


Andante 


ae oe 
(4 
Me 


LJ 
fad Mel 


Observe the ties at # in the followin 


Ms it on 


39 


Etude 


An exercise using the leger lines above the treble staff. The right hand part should be reado- 


ver and over until the pupil is thoroughly familiar with the new notes. 


BEYER. 


Allegretto, 


| 


a 


(E) (F) 


° 
atl 


cS 
—_— 
= 


—mas 
—_ = 's— 


ie 4 


SreAM Esa 


The right hand 


NO 68 is somewhat difficult because of the frequent changes of position. 


should practice from (a) to (4) alone many times. 


GUEST 


a 


il BS 
| e 
oa tll 
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Wild Rose Waltz. 


A piece of music is not necessarily all in the same key. This waltz changes from the key of F 


major to € major, and back again. 


EDWARD M. READ. 


Tempo di Valse. 


i 
Sah 


Copyright MCMII by W.H. Willis & Co. 
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“Wild Rose Waltz” by Read is published in sheet form. 
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In the Woods. 


The difficulty in this piece lies in holding the half note in the right hand part. Each of these 


melody notes should be struck with more force than the eighths. 


GEO. L. SPAULDING. 


Sy i 
aii 
Daud 


ene” 


Copyright MCMIV by W.H.Willis & Co. 
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by Spaulding can be had in sheet form. 


oP 


e Woods 


“Tn th 


Chords of three notes. 


Wrist Stroke. 


In playing a succession of chords the hand 


should move from the wrist as shown in the 
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curved position. 


ing. 


in Chord Play 


1Ce€ 
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RIGHT HAND. 


LEFT HAND. 
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The teacher who wishes to go more deeply into the study of chords may here use Brix’s Chords 


and Arpeggios.” 


3580 W 


Sweet Clover. 


AA 


fN.. This character 


and a hold 


) 


This charming little flower song introduces several accidentals 


means to prolong the note, over which it is placed, 


GEO. L. SPAULDING. 


aN 


ke | hh rN PN ¢ 
» ah 


“Sweet Clover” by Spaulding is published in sheet Sorm, 
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EXERCISE IN DOTTED EIGHTHS AND SIXTEENTHS. 


A dotted eighth and sixteenth 2S is equal to one quarter note 


the dotted eighth being e - 


) 


Chords of three notes are here introduced for right hand 


qual to three sixteenths o Q 


a 


In Rank and File. 


This piece is a good study for the dotted eighth and sixteenth. From a to 6 in the left 


hand part, should be played alone for a chord study. Strike from the wrist. 
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-by Lange ts published complete tn sheet form, 


In Rank and File 
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The Scale of D major, 


Ab 


the thumb is passed under the fourth finger, and 


Where the scale runs more than one octave, 


the fourth over the thumb. 


===. = 


* Arpegge 


io of D major. 
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Tender Flower. 


The teacher should watch the phrasing carefully. 


F. BURGMULLER. 


note change of clef. 
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P delicato. 


Moderato 
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(Consult dictionary. 


a tempo 
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D.C. al Fine. 


* may be played with each hand separately. 
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Columbia, the Gem of the Ocean. 


Though the following should be played rather lively, the pupil is advised to take it slowly at 


first. The left hand part at (@) is a little difficult, and the fingering awkward. 


HENRY WEBER, 


Moderato. 
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From“Ten Easy Piano Duets’~ Pfitener 


This little collection of Duets will be found excellent for 


teaching time and independence of the hands. 
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ing Song. 


Sw 


SECONDO. 


PFITZNER. 


Andante con moto. 
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Swing Song. 


Let the pupil play first the Primo and then the Secondo. 


PRIMO. 


PFITZNER., 


Andante con moto. 


sempre lega 
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Dolls Dream. 


Observe the 


which should be made to sound like a song. 


phrasing, also the half notes in the bass, which must have their full value. 


) 


A pretty melody for the right hand 


OESTEN. 


Moderato. 
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Published complete in sheet form. 
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KEYBOARD 


and the notes by whic 


i |jikbagael, 


‘O SIPPIAL 


and the notes by which the Keys are represented 


Keyboard of the Piano 
Treble. 


Below Middle C. 


added, or leger lines 
below Treble Staff. 


THE PIANO 


» Keys are represented. 


, 


34 Octave. 4th Octave. 


24 Octave. 


Above Middle C. 


added, or leger lines 
above Bass Staff. 
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Legato and Staccato Touch 


Unless directed otherwise, the pupil is supposed to use the legato touch, which means smooth 


and connected. 


The opposite of legato is called staccato and is marked thus: Fale ee Legato passages are 


marked with a curved line thus: 


A Legato touch is obtained by sliding the fingers on and off the keys, holding down one key 


until the finger is fairly on another. 


giving tothe 


) 


A Staccato touch is obtained by a sudden lifting up of the fingers fromthe keys 


music a light, airy, detached effect. 


There are two methods of obtaining the Staccato effect. Single or passage staccato notes 


Staccato chords should be played from the wrist. 


are generally played from the knuckle. 


EXERCISES CONTRASTING STACCATO AND LEGATO TOUCH. 


RIGHT HAND, 


LEFT HAND. 


3580 W 


52 


Frolic in the Forest. 


d ending played in- 


, and 2 


In repeating a strain, the two measures marked ist ending are omitted 


stead. Can the pupil tell what part of this piece is in the key of D? 


RAOUL GABRIEL. 
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This composition can be had complete in sheet form. 
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Thistle -down Two-Step. 


The left hand presents most of the difficulty here. Of course it should be practiced alone. 


M. READ. 


EDWARD 


Brightly. 
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Two -Step can be had complete in sheet form. 
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Thistle Down 
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Scale of B Flat Major. 


ajor. 


in B Flat M 


Arpegrio 


Notice in 24 measure that the left hand plays from the treble clef. 


Hunting Song. 


At (a) in the following recreation the heft hand plays the lower notes of the chords, on which 


the stems point downward. 
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The Appoggiatura or Grace Note. 
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looks like a small eighth note with a 


more commonly called a grace note 


stroke through the stem. 


) 


EXAMPLE, 


It is played as quickly as possible, and is slurred into the following note. 


The appoggiatura 


Summer Morning Waltz. 


J..S. FEARIS. 


Rr 


small hands may omit the octaves, 


ngth in “Lebert and Starks School of Embellishments” 


Published complete in sheet form. 


Other embellishments are treated at le 
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useful with some 


Scale Study. 
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Reutling’s Selected Studies Book 2, from which this study ts taken, will be foun 


pupils at this stage. 
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The Triumphal Arch. 
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SCHOTTISCHE, 


Do not play it too fast. 


This piece makes a good study for dotted eighths and sixteenths. 


RAOUL GABRIEL. 


Moderato. 


Oo -) l 


a a 
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D.C.al Fine. 


This piece published separately in sheet form. 


Canon. 
The pupil will pronounce the following very odd 


however 


, and possibly not very pretty. When he notices, 


, that the bass sings the same melody as the treble 


, beginning one measure later, he willbe 


, and after a while learn to like it. Practice the parts 


come interested in making each part stand out 


separately at first. 


KUNZ. 


interesting and 


33 


At this stage of progress teachers will find Blake’ “Tunes and Tales from Grand Opera 


instructive for recreation, 
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Exercise in Thirds. 


Play the first four measures from six to twelve times. 


Use wrist movement for staccato notes. 


Be. 
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The Use of the Pedal. 
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John Thompson’s“The Hanon Studies’ will be found useful at this pornt. 
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On the Seine. 
BARCAROLLE. 
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RAOUL GABRIEL 


8 


Andante. 


A charming recreation in 6 time. The left hand needs especial practice. 


89 
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Scale of A M 
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Arpegg 
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A very easy Etude is here introduced to familiarize the pupil with the new key. 
Andantino. 


SOW 


45 
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Heather Rose. 


EES e 
2 ee 
4 
se a 
= < 
c = 
SNS 
Qa 
= a 
a Hi 
SS yy, oe 
oO 
2) 5 mn) 
bani rs) 
3 
2 S 
= 
oS fo 
- 2 
ee ve 
a Oo 
; ° 
© rs 
a 
=) 
o 
4 
o 
3 
a 
oY) 
a 
od rt 
fot = 
© "Ep 
TH ow 
qr 
se} 
Eo 
co 
3 
~Y ri 
wm! ay 
— 
oO 
bes 
as 
n os feb) 
a © 
CS oc a 
~ 
o= ine] 
One ec 2 
me. Boe 
Pas < D 
ne} 
ad 
~~ oe 
Se 6 
mS 7 oh 
2 op ee ee 
WM en 
ao 4 ° 
O o Q2 
v= ep 


The composition can be had complete in sheet form in the original Key of F. 
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Rustling Leaves Two-Step. 
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The left hand has some large skips in this piece, It should be practiced alone. 


M. READ. 


EDWARD 


With spirit. 


ll 
ah 


wes ee” 


softly and lightly 


Pp 


Sirmly and distinctly 
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Go Lucky. 


Happy 


Be careful to use the pedal exactly as marked and do not blur the runs on the 


e 


second page 
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Published complete in sheet form. 
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Rondo. 


Much of this piece is written on the high leger lines. The pupil should familiarize himself wi 


the letter names before he attempts to play it. 
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Arr. from E. D, WAGNER 
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scale of E Flat Major, 
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E Flat Maj 


in 


10 


Arpegg 


Reverie. 


5ix-four time means six quarter notes to one measure, and a quarter receives one count. In the 


sixth measure the fifth finger is 


substituted for the third without releasing the key. 


FEARIS. 


Andante 


Small hands may play upper 


notes of octaves in last meastre. 
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Thrush Mazurka. 


Mazurka is a rather slow dance of Polish origin. Do not hurry this piece. 
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The 


Y. 


MAUDE KEATHLE 


Published separately in sheet form. 
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e 9 ® 
Springs Awakening. 
A pretty recreation which makes a 
good pedal study. In the second part of the piece the fig - 
ure 8 appears over a group of notes. This means that the notes are to ts played os octave high- 


er. 


ESPEN. 


Andantino. 


Me 
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y ectave higher. 
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& 


(a) Small hands may take higher note of octaves in bass. 
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In Pianoforte music a wavy line is written before a chord intended to be played arpeggio. 


not be struck to- 


all 


indicates that the notes sh 


A wavy line placed before a chord thus: 
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Withering Leaves. 


NOCTURNE. 


lines before the chords, and hold the notes their full value. 


Observe the wavy 


E.M. READ. 


Andante con espressione. 
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Published complete in sheet form. 
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‘Tennis Two-Step. 


E. M. READ. 
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nd 


nt 


“Tennis Two-Step” can be had in sheet form. 
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In the following composition the melody is played in the bass clef with the right hand, the left 


hand crossing over to strike chords above. Make the melody perfectly legato, and a little 


than the chords. 


louder 


and with expression. 


Play rather slowly, 


) 


If the pupils hand is large enough, it is best to play all chords (whenthe hands are crossed) with 


out using the thumb 


as some pupils could not play them in any 


The fingering given, makes use of the thumb, 


other way. 


Song Without Words 


L. STREABBOG. 


Andante. 


L.#. 


Consult dictionary. 
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Published separately. 
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The “‘IT'rocadero. 


ery careful in the matter of rests. Make the proper difference between quar- 


ter and eighth rests. Play quite slowly at first. Note the tie at (a). 


In this piece be v 


For small hands, lower notes of octaves may be omitted. 


RAOUL GABRIEL. 


| 


@, 
Rashes, 
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Sweet Violet. 


An excellent study in passage playing., Play perfectly legato, but do nct blur. 


CARL HEINS. 


Moderato e grazioso. 
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D.C. al Fine. 


Published complete tn sheet form. 
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Scale of A Flat Major. 


2 


Romance 


” 


Play this little song without words with feeling and expression. In the second part,the melody 


in the bass must be made to stand out. At (a) the right hand plays from the bass clef. 
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(1377 
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J.S. FEARIS. 


Andantino. 
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Love’s Lament. 


The teacher should insist that the double sixths in this recreation be played as legato as pos- 


ble. 


Si 


EDWARD M. READ. 


e conespressione. 


Andant 


Published complete in sheet form. 
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Barcarolle 


F. BURGMULLER. 


i Allegretto. 
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Observe the rests carefully. 
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Dream Fairy. 


LEO OEHMLER. 


Andante espressivo. 
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To 


get the proper effect, it must be played quite fast. Here are a good many marks of expression 


to look up. 


JAMES H. ROGERS. 


Galloping Horses. 
valuable study, and it presents some difficulties. 


This little descriptive piece will prove a 
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For the grade of music the pupil is now supposed to be playing,there is very little written em- 


harps or four flats. It seems therefore a waste of space to give exercis - 


ploying more than four s 


F# or Gb. We give below the scales and arpeggios of B, and Db major. 


Dh, 


They are from a convenient volume called 


es for the keys of B, 


Of 


by Sederberg,c 


” 


Exercises in Scales and Arpeggios 


6 


taining all the scales and arpeggios in all the major and minor keys. Price 5200, We highly re - 


commend this book. 


Price 75 cts, introduces keys not 


d 


scale of B Major 


“25 Melodious Studiesin unfamiliar Keys” by Maurice Bird 


used in this method. 


ch 
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D> Major. 


io in 


Arpegg 
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March of the Winds. 


EDWARD M READ, 


Published complete in sheet form. 
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At the Ball. 


GUSTAV LANGE. 


Tempo di Valse. 


ro 
MS 
IY A 


eee ee 


> 


= 
ead 


eee 


8580 W 


ti 


sa 


fa 


aay Ny 
aN 
i a 


wes ene” 


Published complete in sheet form. 
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Dance of the Gnomes. 


Play with a light staccato touch. Make the left hand melody in the second part stand out well. 
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C. BOHM. 
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Musical Terms and Signs used in this book. 


Accidental. A sharp, flat or natural not 
in the signature. 
Agitato. In an agitated manner. 
Allegro. Lively. 
Allegretto. Not quite so fast as allegro. 
Andante. Rather slow. 
Andantino. Not so slow as andante. 
Anima, con With spirit. 
Animato Animated. 
A Tempo. In the original time. 
Basso. Bass. 
Ben. Well. 
Cantabrile. In a singing style. 
Canto. Melody, song. 
Con With. 
Crescendo, ccres.) Increasing in loudness, 
Da Capo. From the beginning. 
Dal Segino. From the sign. 
Deciso. Decided, with energy. 
Delicato. Delicately. 
Di Of, from, to, by. 
Diminuendo. (dim.) Diminishing in force. 
Dolce. Sweet, soft. 
Exspressivo. With expression. 
Etude. A study. 
Espressione. Expression. 
Fine. The end. 
Forte. Loud. 
Fortissimo. Very loud. 
Valse. 
Vivace. 
Signs and 
S Forte. 
SS Fortissimo. 
Pp Piano. 
pp Pianissimo. 
m Mezzo: Medium: Half, 
D.C. Da Capo. 
DS. Dal Segno. 
R.Z. Right hand. 
L.H. Left hand. 


Grazia. 
Graz!oso. 

Il. 

Legato. 
Leggieramente, 
Lusingando. 
Marcato. 
Moderato. 
Morendo. 
Moto. 

Non. 
Perdendost. 
Piano. 
Pianissimo, 
Pit. 

Poco. 

Primo. 


Quast, 


Grace. 

Gracefully, elegantly. 

aie: 

Slurred, smooth, connected. 

Lightly, briskly. 

Caressingly, coaxingly. 

Well marked, with distinctness. 

Moderate, neither fast nor slow: 

Dying away. 

Motion, movement. 

Not. 

Dying away. 

Soft. 

Very soft. 

More. 

A little. 

First, the higher part of a 
piano duet. 

In the manner of. 


Rallentando. (rall.) Growing slower. 


Ritard. crit.) 
Rinforzando. 
Ritenuto. (riten.) 


Holding back. 
With special emphasis. 
Holding back. 


Scherzando. Playfully. 
Secondo. Second, the lower part in a 
piano duet. 
Sempre. Always, continually 
Spirito, con With spirit. 
| Tempo. Time. 
Waltz. 
Lively, animated. 
Abbreviations. 
Sra An octave higher. 
(a) Hold, or pause. 
fi: ‘| Repeat signs. 
—————__ Increase in force of tone. 
———-__ Decrease in force of tone. 
> Accent mark. 
% Sign referred to by Dal Segno. 
3 Denoting chords to be struck ar- 


peggio style. 


NOTHING 
LIKE IT! 


“4T ALES AND TUNES 
FROM 


Grano Opera” 
BY 


DOROTHY GAYNOR BLAKE 


sic CO. 
qe OILY Mone 


cane! 


IHE INTERESTING FEATURES FAUST 
FIVE ACTS 


OF THIS PRACTICAL BOOK on MeO 
FOR EVERY HOME ARE rales eee 
PROVEN BY THE CONTENTS [iiss nnn nasnnannnnG 
fe ‘ z BELOW i a First performance, U. S. (N. Y.), Nov. 25, 1863 


Wauat (FOwst) ice rete ciaie oro yee als oral ctelocopistatarere’ o\arere ici elerete eras iers 
CONTENTS: Mephistopheles (Meh-fees-tof-el-layz')..... 0.0.00... .ssseeeee 
} ioe (Vial mentee) i. sos evarwinne eie-n Giclece Soauiecieeleiaie een 
Toreador Song—Carmen Wander or: Wager s.o)5. 5. 6: siscis era tycceacere 4 essis store eine esieieieie Maree 
Intermezzo—Cavalleria Rusticana Stebel roa pee SEs ae a ee 
eee, ea arguerite GRY = SE =CEU)) as a) cccMalllic) cval's (o0alevateisiayevataieneis: odatetsie/srernie 
Chorus of Pligrims—Tannhauser Miaethia (Marta) sacs iiccractcat:s.0 Oe ecietetsiolosteleistn 0) eee Aepaicisl gers /eiere 
Waltz Song—Romeo and Jullet Sa Soldiers, Vill So 4. Spiri 
Evening Prayer—Hansel and Gretel re faeuse cite, pee eee Peo: she! Sixteenth’ Cent 
The Bridal Chorus—Lohengrin e action takes place in Germany, during exter ery. 
—tuedi i catial Hie é A Se A 
uper SEaatak alenge tralia HOROUGH familiarity with a musical Subject is the 


Song of India—Sadko é 
Woman Is Fickle—Rigoletto surest way towards complete enjoyment. On pages 32 


Oh, Lovely Night—Tales of Hoffman and 33 of ‘‘Tales and Tunes from Grand Opera’”’ you will 
Miserere and Prison Seng" Trovatore find a complete cast of each opera as reproduced above. 
si sland atta On page 34 there are many hints of subjects Music Lovers 
Soldiers’ Chorus—Faust Should Know. Page 35 contains sixteen half-tone cuts, 
Coronation March—Le Prophéte a principal scene from each opera, which may be cut out 
Heevenly Aida—Aida and pasted in the space provided for them next to the 
Prologue—t Pagliacci story. 


EVERY LITTLE PUPIL SHOULD KNOW THESE BOOKS 


THE MASTERS AND THEIR MELODIES THE MODERN MASTERS AND THEIR 


by DeWitt G. Emerson MELODIES 
Sixteen masterpieces by Bach, Mozart, Chopin, mes by DeWitt G. Emerson 

= : ; a ; é en Ext Sixteen biographical sketches 

THE MASTERS Liszt, Dvorak, etc., have been scholarly simplified ms an and scholarly easy arrange- 


THEIR MELODIES for first grade pupils. Each page contains a brief ‘ Ne of RS MODERN 
é : 4 . t TERS, including our 
biography of the composer so that each fact in the M3 Craigs ! nationally beloved MacDowell. 


composer’s life begins with the letters in his name. che The story of each master is 


== | Pictures of each Master at the end of the book are : beet told in pees fotm. 
: ‘ : , xcellent picturesofeach master 
cut out and pasted in an attractive oval as a reward hs oe J are to be cut from the back of 
for a good lesson. Picea reper | the book and pasted in an oval 
— en over each piece. 
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PIANO ---ALL 


THE WAY 


MODERN COURSE 
FOR THE PIANO’ 


EASIEST PIANO COURSE 
MELODY ALL THE WAY 


ADULT PIANO 
COURSE 


Gunman 


STEP-BY-STEP 
PIANO: COURSE 


“Taylor 


THE PIANO 
GAME 
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